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forizons

‘Horizons"” expands on Asma M'Naouar's
career-long investigation into abstraction
through movement, materiality and emotion.
The exhibition is a reflection on the act of
painting and on the primacy of light through
a selection of new and recent works that
explore the complexities of both our world
and the inner self. Over her more than thirty
year career, Asma M'Naouar's practice has
been characterized by the representation

of a non-visible world as well as the infense
gestural and deep emoftional physicality of
painting. Her pictorial expression has been
shaped by the works and legacies of both
Abstract Expressionism and the oil fechnique
of the Italian Renaissance painfers. Tunisian
born, Asma M'Naouar sfudied af the Institut
des Beaux-arts of Tunis in the late 1980s,
before she pursued her academic fraining

in Italy at the Rome Art Academy, and then
specialized in Art Conservation af the Palazzo
Spinelliin Florence. During her Roman and

Florentine stays between 1993 and 2002, she
not only learned old master techniques of

oil painting but also studied the works of the
Italilan Renaissance. Asma M'Naouar's prac-
fice departs from the tradition of easel pain-
ting and oil techniques, extending her work
Into abstraction and gestural painting. In her
work, M'Naouar aims to experiment the crea-
five process ifself within the act of pure pain-
ting, while expanding upon anthropological
perspectives on the memory and trace. Pri-
marily concerned with light, color and space,
M'Naouar's work represents an aftempft fo
franscend both the material and the surface,
showing similarities fo the Abstract Expres-
sionists’, particularly Jackson Pollock's action
painting process. Also, her densely fextured
compositions including scratched marks like
graffiti evoke the informalism of Anfoni Tapies'
work, the Catalan figure of Art Informel, and
the evocative power of his mafter paintings.
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| studied Fine arts at the Academy of Fine Artin
Tunisia and then | had the opportunity fo go to the
Academy of Rome to continue my studiesin Italy.

| was in Rome for ten years and worked there, and
all of my experience as an artist was there. But at one
point, | decided to returnto Tunisia because, in the
eighties, | was a Tunisian artistin Rome. Awoman
Tunisian artistin Rome.

Interview with Asma M’Naouar
Maria Finders, Golbal Art Forum,
Dubai 2007
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Time is an indiscernible concepft, as it Is

a rapid passage, and according to Sainf
Augustine, fime is a permanent movement,
one part of which advances first, followed by
anofher part, without the two parts being able
to exist together. On the other hand, memory
possesses that alchemy that allows us to
collect in our inner world the fime that we
could not represent in the external world. And
It Is what Asma M'Naouar does, who draws

us info fthis centfral meaning, through various
phases and representatfions of the shape of
the frace as a movement.

Time is usually known as a measure of
motion, but movement can stop, while

time Is running out and does noft stop.
Neverftheless, what defermines the time is the
movement produced by any physical body
or any spiritual being, and this is what Asma
M'Naouar does as well, as the movement

In her arfworks fakes the form of trace that
has passed through successive phases of
emanation and appearance, concealment
and manifestation, whether through lightning
or extended lines or across fransparent
areas or others flat, employing multiple
techniques of scratching, erosion, peeling,
and dehydration, by using oil colors, which
compared fo other acrylic and watercolors,
appear more compatible and in line with the
extension of time, and thus with the artist’s
creation process, as oll colors fake longer
to dry. They also provide a variety of texture,
on the body of the painting, from soft and
superficial to rough and salient. Oil colors,
and as experienced by Asma M'Naouar, also
appear malleable, to cause that chromatic
overlap or those successive fransparent
layers, like the succession of fimes on
physical objects and in memory.

The movement in Asma M'Naouar's

works is the frace, as a companion of the
concepft of fime and ifs physical and visual
connotfations. And every frace is a memory,

Asma M'Naouar

The annihilation
of abundance in unity

whether in the form of a line, a scribble, a
fossil, or a vibrafion and a reverberation that
reveals what was left over on the surface

of the painfing from the remnants of a
previous frace that remained buried under a
prominent color surface, or, appearing like a
ghost from behind another transparent color
surface. The memory here, in the artist’s
work, is present through all degrees of
recovery and recollection; it is the presence,
bright or faded or swiff as a flash, as well

as the erasure and forgetfulness. With all
this, every painting of this artist's work is a
passing fime that leaves its mark through
multiple movements and bodies of presence
and concealment.

The works of Asma M'Naouar are wriften
texts, not in the usual sense of the concept
of writing as a vessel for speech and a late
secondary revelation of if, if is rather an
emanafion from silence, an antecedent to
language and a franscendence to it, it is
closer to what Jacques Derrida calls «arche-
writing», that stands against pronunciation
and represents the nothingness of the
sound versus the manifestafions of the soul
and being.

There is a general law that governs beings
and things alike, so we can match the
concept of the trace - as Jacques Derrida
defined it in his deconstruction of the
concept of writing-, to the relationship of
frace and fime in the paintings of Asma
M'Naouar, and in general we did not go
far, because Asma M'Naouar's drawing is,
as we said, an arche-writing. For Derrida,
the frace indicates fwo movements: the
erasure of the thing and its remaining in
the remainder of its signs, which means its
departure and ifs preservation af the same
tfime. Perhaps this concept seems close to
Al-Jurjani's description of the meaning of
erasure, saying that it is the annihilation of
abundance in unity.



In Asma M'Naouar's work, the painting is
creafed through successive color layers,
parts of which are erased and others go
away under a transparent color layer. In
this way, she simulates the influence of
time and its action, in a way that makes each
of her works resemble a geological piece,
each layer within it is a trace of the movement
of fime in ifs succession, from obliteration,
erasure, corruption and fragility. Despite this
diversity in the presence of the trace visually
in the works of Asma M'Naouar, it is, in depth,
an elusive presence fthat hides connotations
that go beyond the gaze fo raise insight

info feeling and fowards those fundamental
qguestions about existence and life and

about being and disappearance, so that the
concept of trace is essentially synonymous
with absence. As the frace is all that is left of
a separafed time, it is the act that remained
amputated from every context that it produced
or deared fo produce.

The ancient German Semitic language
preserves a noble meaning that connects
the effect with the feeling, as the word frace
«Spors Is from the same root of the word
«Spurens, meaning the feeling. The matter
seems understandable, as there is no value

Horizons 2| 2020 | Diptych | Oil on canvas | 70 x 70 cm each

in itself of what appears to be a frace. Rather,
the meaning lies in what it generates in us

of feelings that invite contemplation and
qguestioning. And this is exactly what the works
of Asma M'Naouar creates in us, through

that momentum from those fransparent or
other flat, bare spaces like a white memory,

or through those spaces that are noisy with
successive and infermitfent movements,
intfertwining and molten, prominent and sharp,
dark, or buried, which emerge as scratches or
a faint flash.

Essay by Amor Ghedamsi,
February 2021
Translated from Arabic by Narjes Torchani
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What does Abstraction mean? Everything is
natural, the surfaces intertwine and intersect
inthe light for an inner/outer representation that
nature always ends up taking over. yy
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Architecture 9| 2014 | Oil on canvas | 130 x 100 cm




L Atfifty-six yearsold, | realize thatin my painting, the

many different layers of colours that | relentlessly
superimpose on the canvas, the invitation to the gaze
fo penefrate the work by scratching the surface and
infense gestural movements that engage physically
and emotionally are only a natural glide towards
brighter horizons. yy
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Asma M Naouar
About the artist

Tunisian born, Asma M'Naouar graduated

in Aesthetics and Arfs Science from the
Institut des Beaux-arts of Tunis in 1988,
before she pursued her academic fraining

in Italy at the Rome Art Academy in 1993.
Awarded a number of artist residency
grants, she stayed in Switzerland, France
and Lebanon. Then, she seftled in Italy in
2002 where she completed her Master in
Conservation at Palazzo Spinelliin Florence.
She was awarded various prizes including
the 1st Prize of the critic “Giordano Bruno”

in Solerno, Italy, in 1993 and the First
Golden Prize at the Biennale of Kuwait

In 1996. In 1999, she was awarded the

1st Prize for Visual Art by the Ministry of
Culture in Tunisia. Since 1996, Asma has
been regularly exhibiting at EImarsa gallery
where she had her latest solo exhibition

in June 2014. She took part in numerous
group shows. Her work has been exhibited
in galleries, museums and biennials in North
Africa, Europe and the Middle East such as
Sharjah Biennale (1995), Palazzo Suevo
Bari, Italy (1998), the National Museum of
Artin Kaunas/Lithuania (2003), Municipal
museum of Pultsk in Poland (2004), the
Arab World Institute in Paris (2008), Dar El
Founounin Tunis, Algiers, Rabat (2008), and
the Palais Namaskar in Marrakech as part of
the exhibition “Symbiose de deux mondes-
L'Europe et le Maghreb” organised by The
Written Art Foundation in Franckfurt. She
also participated in the itinerant exhibition
“Un Autfre Regard” in Tunis in 2000 and

In 2004 in Switzerland. She took part in
infernational art forums as a guest speaker
such as at the Global Art Forum at Art Dubai
and atf the Palais Namaskar in Marrakech
within the framework of the exhibition.

In 2015, she took part in the fravelling
exhibition « All the World's a Mosque » in
Carthage, Tunisia, curated by Lina Lazaar.
Her works can be found in many public and
private collections including The Foundation
Pietro Caporella in Rome, the Center Rachid
Karame in Tripoli, Lebanon and the Ministry
of Culture in Tunisia as well as private
collections in Dubai and Abu Dhabi.

if

| have been painting for more than thirty-
five years with rather academic diligence,
showing clearly that the act of painting has

become my act of survival.

J)

Asma M’Naouar
2021



Education and training

2003

2001

1997

1996

1995

1994

1993

1988

Master in Conservation -

Institute for Art and Restoration,
Palazzo Spinelli, Florence, Italy
Intergovernmental Agency of

the Francophonie in Tripoli, Lebanon
Residency with the Workshop of
Tunisia - Infernational City of Arts
Paris

Residency with the Workshop of
Tunisia - International City of Arts Paris
Residency with the Bildzwang
Workshop, Pro-Helvetia at Lucerne,
Switzerland

Residency with the Bildzwang
Workshop, Pro-Helvetia at Lucerne,
Switzerland

Graduate of the Academy of the fine
arts of Rome - Emphasis in Painting
Control in Aesthetics and Arfs
sciences - I.TAAU.T. University of
Tunis

Solo shows (selection)

2021
2014
2010

2009
2008

"Horizons", Elmarsa Gallery, Dubai
‘City", Elmarsa Gallery, Tunisia
“Untitled, 2010",

Elmarsa Gallery, Tunisia

Galerie Gilbert Dufois, Senlis, France
Exhibition at the Raiffeisenbank,

Vienna, Austria

2006
2004

2004

2002

1998
1997

1996
1993

‘Natura”, Elmarsa Gallery, Tunisia
‘Mare Nostrum”,

Elmarsa Gallery, Tunisia

"Mare Nostrum”, Dante Alghieri,
Rome, Italy

‘Mare Nostrum 1",

Elmarsa Gallery, Tunisia

Elmarsa Gallery, Tunisia

Galerie de la Cite Infernationale
des Arts, Paris, France

Elmarsa Gallery, Tunisia

‘Mare Nostrum”, Gallery . M.M.ART.,
Fondation Caporella, Roma, Italy

Group shows (selection)

2021

2019

2017

“A Tunisian story...",

Elmarsa Gallery, Dubai, UAE

“What is a box?" Jacques Derrida,
curated by Mohamed Ali-Berhouma,
Elmarsa Gallery, Tunis, Tunisia
‘Modern art from North Africa”,
Elmarsa Gallery, Dubai, UAE

2016

2013

2010

2009

2009

2008

2008

2008

2008

2008

2007

2006

2006

2005

2005

2004

2004
2003

2003

2003

2002

2002

“Yesterday is fomorrow's memory:

a group show of work from North
Africa’, EImarsa Gallery, Dubai, UAE
"Symbiose de deux mondes-
L'Europe et le Maghreb”,

Palais Namaskar in Marrakech,
initiated by The Written Art Foundation
in Franckfurt.

Arab Art Festival, next fo the Exposition
Universelle of Shangai, China

"Sur les traces de la peinture
contemporaine”

(Tunisian Contemporary Painfing),
Elmarsa Gallery, Tunisia

Group exhibition, BIAT- Banque
Internationale Arabe de Tunisie,
Tunis, Tunisia

“The Emirates through the Arab
Confemporary Arfists’ Insights”,
organized by the Ministry of Culture
of the United Arab Emirates, DIFC,
Dubai, UAE

‘Arfistes arabes entre I'lfalie et le
Maghreb" ("Arab artists between
Italy and the Maghreb"), Dar El
founoun, Tunis, Alger, Rabat
Exhibitions of women in the occasion
of the 13 of August, Saragossa, Spain
“Arf connexions’,

Elmarsa Gallery, Tunisia

Printemps des Arts, Palais Abdelliya,
La Marsa, Tunisia

‘Femmes creatives de Tunisie”,
Palais de 'UNESCO, Paris, France
‘Memoire de Demain”

Elmarsa Gallery, Tunisia

Arab Art Festival, Beijing, China
“Tunisian women and art” UNES

CO and IMA-Institut du Monde
Arabe, Paris, France

‘Regard sur la Tunisie”

Elmarsa Gallery, Tunisia

Municipal museum “Four Corners of
the World", Pultsk, Poland

Elmarsa Gallery, Tunisia

MK Ciurlionis - Natfional Museum of
Art, Kaunas, Lithuania

"5 + 5 Artists of Two Banks of the
Mediterranean” Acropolium museum
of Carthage, Tunisia

Elmarsa Gallery, Tunisia

Hordaland International Art Gallery,
Bergen, Norway

Exhibitions "French-speaking Arfists’
9th summit of the "francophonie’,
Palais de 'UNESCO, Beirut, Lebanon



2002  Elmarsa Gallery, Tunisia

2007 "Europ’ Art" Geneva, Switzerland

2001 Elmarsa Gallery, Tunisia

2000  "Variations 2000" Gallery El Teatro,
Tunis, Tunisia

2000  Exposition Universelle of Hanover,
Tunisian Pavilion, Germany

2000  Exhibition of Swiss artists having
lived in Tunisia and Tunisian artists
having lived in Switzerland

2000  "Unautreregard” (A different insight),
Palais Kheireddine, Tunis, Tunisia

2000  Elmarsa Gallery, Tunisia

1999  "Beirut cultural capital” Palais de
I'UNESCO, Beirut, Lebanon

1999  Elmarsa Gallery, Tunisia

1998 Exposition Universelle of Lisbon,
Portugal

1998  “Dix annees de jeune peinture
funisienne’, Palazzo Suevo Bari, Italy

1997 "Another glance” Museum of Modern
Art of Bienn/ Gallery ITTEN, Bienn,
Switzerland

1997 “Ten years of young Tunisian
painfing” Charles de Gaulle Library,
Tunis, Tunisia

1996  “Chasse croise” Tunisian and
European Painters of the 20th centfury,
Palais Kheireddine, Tunis, Tunisia

1995 "Kunswinter” Contemporary art
museum of Luzern, Switzerland.

1995 Biennale of Sharjah, United Arab
Emirates.

1994  “Crossing cultures” Gallery MAE,
Marselilles, France/ Museum of
Carthage, Tunisia

1994  "Folgoratti sulla via di Damasco”
Covent of Saint Onofrio, Rome

1994  "The light, the project, the form” with
Molinari and Vinciguerra,

Fondation Caporella, Italy

1993 "Mare Nostrum” Galerie L M.M.ART,
Rome, Italy

Prizes and awards

2009 st Prize for the best representation of
the city of Kairouan, Cultural capital
of the Islamic world, delivered by th
ASESCO (UNESCO).

1999 st Prize of Creation,

Ministry of Culture, Tunisia

1996  "Golden Sailing” - 1st Prize -
Biennale of Kuwait

1993 1st Prize of the critic "Giordano Bruno”

- Campagna - Solerno - Ifaly

Public collections

Private collections in the UAE

Ministry of Culture in United Arab Emirates

Ministry of Culture in Lebanon

Ministry of Culture in Tunisia

The Foundation Pietro Caporella in Roma, Italy

Publications

2004  «Artsde Tunisie », Simpact Edition

Francaise Tunis,

Khaled Ben Romdhane

« La quéte de la Tunisianite »

(the quest of tunisianity), Ed. Finzi,

Mustapha Chelbl, Tunisia

1997 « L'Aventure de I'Art Moderne en
Tunisie », Edition Simpact, All Louat],
Tunisia

2002

Filmography

2007  «Huit femmes funisiennes peintres »

(Eight Tunisian women painters),

documentary film by Hmida Ben Ammar,

produced by Baheddine Affia,

presenfed af the festival « Doc a Tunis ».

Catalogues

2008  «LesEmirafsvus par les arfistes

arabes contemporains », Dubal, UAE

« Arfistes Arabes entre I'ltalie et le

Maghreb », Martina Corgnati/

Toni Maraini, Tunisia.

« Global Art Forum », WAI -

World Arab Institute, Paris.

« Impressions croisees »,

exhibition af Palais Khereddine, Tunisia

« Exposition de I'Art Contemporain »,

Palais de 'UNESCO, Beirut, Lebanon

1997 «Un aufre regard », Swiss painfers in
Tunisia and Tunisians in Switzerland,
Bienn, Switzerland

1997 « Dix années de jeune peinfure

funisienne », Tunis

« Folgorati sulla via di Damasco »,

Roma

1993 « Laluce, il progetto, e la forma »,
with Molinari et Vinciguerra, Roma

2008

2007

2004

2000

1994
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C23, Alserkal Av - Al Quoz 1 - P.O. Box 391434
Dubai, UAE.
19714 3415806

info@galerielmarsa.com
www.galerielmarsa.com



